"global" are identified. The move from the local to the global is described and explained, and the paper concludes with a discussion of the reasons for the continued existence of the Sanquhar glove into the 21 st century.
Sanquhar is a small town in rural Southern Scotland, UK. With a population of two thousand, it is hardly more than a village. It has a history as a producer of textiles including woven cloth and carpets, partly due to the availability of local wool and water for power and washing, in common with most upland rural areas of Britain. It was also a centre for the production of a particular type of embroidery in the mid 19 th century. However, it is for the highly patterned hand knitted gloves that take its name that it has become known to knitters all over the world.
Sanquhar gloves have several distinguishing features:
 They are hand knitted.
 They are knitted in the round, that is, constructed without seams.
 Two contrasting colours of fine wool are used, often black and white.
 They are patterned all over, there being four generally recognized and named patterns.
 The fingers are constructed with a small gusset or fourchette at the base of each finger, a piece of shaped knitting which makes a better fit for the wearer.
 Around the cuff the owner's initials and sometimes the date are knitted into the fabric.
Although knitted gloves from other parts of the UK and northern Europe can share some of these elements, the distinctive Sanquhar patterns, especially those based on the grid or damrod, make Sanquhar gloves unique. It is gloves in this type of pattern that are the focus of this paper (Image 1).
Image 1. A selection of Sanquhar gloves knitted by the author. Photograph Angharad Thomas.
The research approaches used in this paper are various. Since 2011 the author has been engaged in The Glove Project, a personal research project encompassing several types of activity including designing and making knitted gloves; the study of historical examples in museums in the UK and Europe; and the study of contemporary glove knitting in the UK, Estonia and Latvia. The construction and study of Sanquhar gloves has formed an important and founding part of The Glove Project.
The critical framework which underpins the research is informed by a feminist approach , and acknowledges that knowledge is socially constructed. 1 The model for the work that has resulted in this paper is essentially an action research approach which has included making, designing, travelling, meeting people, and visiting museums in the course of data collection. for sale, then a pair may be ordered which will be made by a local knitter.
The Tolbooth Museum, also in the town centre, has a permanent display of Sanquhar gloves and information about their history (Image 2).
Materials for knitting the gloves can be bought in a craft shop in the town. Thus, in the centre of Sanquhar there is activity related to the production of gloves and other items in the Sanquhar patterns, in the arts centre and its shop, the Tolbooth Museum and the craft shop, all of which indicate the local nature of the production of the Sanquhar glove in the town and the immediate area around.
Image 2. Display in Sanquhar Tolbooth Museum. Photograph Angharad Thomas.
Additionally, other activity makes use of the patterns found in the gloves to produce a range of knitwear from a workshop adjacent to the arts centre, an initiative organized to provide employment, and to provide goods for sale in the next-door arts centre.
5
The Riding of the Marches is an annual event in many towns in Scotland including Sanquhar.
In Sanquhar however, since about 1910, one of the leading riders in the ceremony, the Cornet, wears Sanquhar knitted gloves in the Cornet pattern according to the reply to an enquiry to the Sanquhar Riding of the Marches web site. These can be seen in an image on the Facebook page for the 2019 event in which the riders are wearing Sanquhar gloves.
6
If the above discussion demonstrates the local qualities of the Sanquhar glove, and its knitted patterns, how can it also be global? The move from local to global can be demonstrated to have taken place through a variety of ways and different media. In the mid 1950s printed patterns for gloves and other items were published with a national and potentially international distribution and it could be argued that this began to make the change for the Sanquhar glove from local to global. Patons and Baldwins, the wool producer, published a pattern for Sanquhar gloves in the mid 1950s although an exact date is not known. The pattern specifically named Sanquhar as the source of this pattern, stating "Sanquhar in Dumfriesshire gives its name to these traditional gloves" (Image 3). Reid's Master's thesis and also forms the basis for the information found on the web page entitled "A History of the Sanquhar Knitting Pattern." 13 
Sanquhar gloves have been the focus of interest in knitting magazines throughout the 1990s
and into the twenty-first century. Their history, the intricate patterns and the seeming puzzle over their continued existence provide a continual curiosity, and articles have appeared in the American leisure press and in the UK knitting press too. 14 Articles about Sanquhar gloves, often with patterns for knitting them, have appeared in print from one-page outlines of their origins and patterns to longer articles and patterns for knitting them. 15 The most recent, at the time of writing, was Vogue Knitting (USA) or Designer Knitting (UK and Europe) which in 2017 ran a special issue on Sanquhar knitting with a feature and several Sanquhar inspired patterns. 16 It is worth noting that these publications, post 2010, although primarily hard copy, are also available in digital form.
Through all the published patterns and features, the Sanquhar glove, with its striking patterns, has become more widely known as these are distributed globally.
However, since around 2000 the rise of the Internet and the World Wide Web has offered opportunities for writers and historians to share material about Sanquhar gloves and knitting, and through these media I argue that the glove and its associated knitting patterns has become accessible to a more global audience, even allowing for the fact that electronic communications are not universally available.
Through all types of electronic media, web sites, blogs and online exhibitions, knowledge of Sanquhar gloves can be shared with a worldwide audience, and these are now looked at in turn.
Dumfries and Galloway Museums, Dumfries and Galloway being the local government area in which Sanquhar is located, have an online resource, the Future Museum, a section of which is devoted to the Sanquhar glove and to showing those in their collection. 17 It also gives a history of Sanquhar knitting as well as information about other textile activities in that area. It is worth noting that Sanquhar knitting is included under the heading of "Life and Work: Key Industries," reflecting the status of the glove knitting as an income generating activity rather than a leisure activity.
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Another web site, also from Dumfries Museums, gives the history of the Sanquhar pattern based on Rowan Reid's book. 19 Sanquhar gloves can be found on several blogs, including that of the author who blogs about her research, designing and knitting of gloves with pages covering visits to Sanquhar and the process of knitting the various patterns of Sanquhar gloves. 20 Others which include pages that record and discuss the Sanquhar glove and knitting activity are those of Potter Wright and Webb and Kate Davies.
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A key resource in enabling knitters and makers to communicate and share information worldwide has been Ravelry, the wiki for knitters and crocheters primarily, but which includes other textile crafts. 22 Founded in 2007, the "About Us" section explains what
Ravelry is:
Ravelry is a place for knitters, crocheters, designers, spinners, weavers and dyers to keep track of their yarn, tools, project and pattern information, and look to others for ideas and inspiration. The content here is all user-driven; we as a community make the site what it is. Ravelry is a great place for you to keep notes about your projects, see what other people are making, find the perfect pattern and connect with people who love to play with yarn from all over the world in our forums.
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A Ravelry search for "Sanquhar" shows the Sanquhar knitting group that has over 600 members in countries including Australia, Belgium, Canada, Denmark, Estonia, Germany, Greece, Holland, Japan, Norway, South Korea, Sweden and UK. 24 A pattern search gives examples of over 50 projects, many gloves, but also other garments using the Sanquhar patterns. 25 Through Ravelry in particular, very localized activity such as the knitting of Sanquhar gloves and using the Sanquhar patterns can be shared and made available to people in many different countries, such is the power of electronic media to enable global communication with relative ease.
The American Center for Knit and Crochetis a not for profit organization with a mission "to preserve and promote the art, craft, and scholarship of knitting, crochet, and related arts."
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In 2015 this organization invited the author along with fellow knitter and designer Beth
Brown-Reinsel to co-curate an online exhibition of Sanquhar gloves. 27 The resulting work is a repository of information and images of Sanquhar gloves both historic and contemporary available, as the CKC says, "24 hours a day, seven days a week."
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The description above demonstrates that Sanquhar gloves and their making are both local and global. Locally, in the town of Sanquhar itself, the knitting of the Sanquhar glove and other items in the patterns derived from the gloves is evident in the town's arts centre, the museum, and the shops. Additionally, people who knit the gloves live locally. The presence of internationally distributed publications as well as online resources, web sites, blogs and exhibitions, show that Sanquhar knitting also has a global reach.
So why have the Sanquhar glove and the Sanquhar patterns survived and even thrived? There are several features of the context within which the Sanquhar glove is produced that make it unique, and that I argue that these have ensured its continued existence.
 The construction of the glove can only be done using hand knitting, thus meaning that production cannot be industrialized and therefore the numbers produced have to remain low.
 There is a market for the gloves from visitors to Sanquhar.
 The gloves can be, and usually are, customized, and this adds novelty and exclusivity in a globalized market place.
 Support was given to glove knitting by the local landowner in the nineteenth century by payment of cash for support or the placing of orders for gloves.
 The teacher Mary Forsyth ensured that all Sanquhar girls had knitted a pair of gloves while at school over a period of about four decades.  The gloves are used in the ceremony of Riding the Marches, and this has meant that a pair has to be knitted every year for the Cornet, a key figure in the ceremony, and this gives the gloves publicity.
 The gloves are an enjoyable challenge for a hand knitter and this is made possible by the information available on the Internet.
Sanquhar gloves are demonstrably and visibly local, as the visitor to Sanquhar can see, but global reach is now possible, expanding awareness of the gloves, and enabling the continuation of the local. They are an exemplification of the dual idea of the "deep local" and the "pan global." Bibliography
